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299 Notes to pages 30-56

study is Eduard Hanslick, Vienna’s Golden
Years of Music: 1850-1900, trans. and ed.
Henry Pleasants ITT (New York: S5imon and
Schuster, Inc., 1950).
13 Alice Marie Hanson, “The Social and
Economic Context of Music in Vienna from
1815-1830" (PhD thests, University of Illinois
at Urbana-Champaign, 1980}, pp. 149-54.
14 Hanslick, Vienna's Golden Years, p. 7, n12.
15 Margaret Handford, “Birmingham,” NG 2,
vol. ITI, p, 615.
16 Scholes, Mirror of Music, vol. L p. 8.
17 The term Qrphéon was also used by male-
chorus societies in Paris, formed at the same
time in imitation of the German Liedertafeln;
see “Orphéon,” Oxford Companion to Music,
ed. Alison Latham, Oxford Music Online.
18 Bernarr Rainbow, “Wilhelm, Guillaume
Louis,” NG 2, vol. XXVII, p. 387.
19 Scholes, Mirror of Music, vol. I, p. 11.
20 Thid., p. 18.
21 See Catharine Melhorn’s discussion of the
emergence of this genre as a precedent for
Mendelssohn's Die erste Walpurgisnacht;
“Mendelssohn’s Die erste Walpurgisnachi,”
DMA dissertation, University of Illinois at
Urbana-Champaign, 1983, pp. 83-96.
22 Imogen Fellinger ef al., “Periodicals.”
Grove Music Online.
23 Mendelssohn, quoted in Julius Alf,
“Komponisten in Diisseldorf. Sechs biographische
Miniaturen;” in Ernst Klusen (ed.), Studien zur
Musikgeschichte des Rheinlandes (Cologne: Ao,
1978), p. 18. Vol. 119 of Beitrdge zur rheinischen
Musikgeschichte, Translation by Catharine
Melhorn, in her “Mendelssohn’s Die erste
Walpurgisnacht,” p. 89
24 Eric Frederic Jensen, Schumann (Oxford
University Press, 2001), p. 257.
25 Ewan West. “Liedertafel,” Grove Music
Online.
26 This development is fully explored in Mark
Henderson, “The German Part-Song in the
First Half of the Nineteenth Century,” DMA
dissertation, University of Iilinois at Urbana-
Champaign, 1989) and in James Smith and
Percy Young, “Chorus,” in The New Grove
Dictionary of Music and Musicians, 2nd edn.,
vol. V (London: Macmillan, 2001}, pp. 776-83.
27 Hanson, “Social and Economic Context,” p. 227.
28 Originally, Schubert set Franz Grillparzer’s
poem {a birthday present for his daughter) for
alto solo, male chorus and piano; that version
of “Standchen™ is now generally regarded as
subordinate to the arrangement for women's
voices (D). 920).

Eight male-chorus part-songs by Schubert
bear the title “Trinklied”; seven (D. 75, 148,
242, 267, 356, 426/5 and 427/5) are early works

(1813-16), only the “Trinklied des 16ten
Jahrhunderts” (D. 847) being a product of
Schuberts final vears (1825).

29 John J, Silantien, “The Part Song in England,
1837-1914,” DMA dissertation, University of
Tinois at Urbana-Champaign, 1980, p. 150.

30 Stanley Boorman ef al. “Music prinfing and
Publishing, IT, 3. The Age of Engraving; The Age of
Offset Printing (1860-1975).” Grove Music Online.
31 Thid.

32 Claude Palisca (edn.), Norton Anthology
of Western Music, 4th edn. (New Yorl:

W. W. Narton, 2001). The fifth edition of
this venerable collection reduces its choral
component to a single excerpt from
Mendelssohn’s Elijah.

4 Choral music in the twenticth and early
twenty-first centuries

1 For Bruno Walter’s views on Mahler’s late use
of harmony and counterpoint see Constantin
Floros, Gustav Mahler: The Symphonies, trans.
Vernon and Jutta Wicker (Portland, OR: Amadeus
Press, 1993), p. 242.

2 Arnold Schoenberg Letters, ed. Erwin Stein
{(London: Faber & Faber, 1987), p. 100, and
Arnold Schoenberg: Self-Povtrait, ed. Nuria
Schoenberg Nono (Pacific Palisades: Belmont
Music Publishers, 1988), p. 115.

3 For Arnold Schoenberg’s comments see
John Harbison, “The Ritual of Oedipus Rex,”
Upbeat (December 1989), 4.

4 The term “Shock of the New” was coined in
1972 by Tan Dunlop as a title for his book
examining seven important exhibits of modern
art. It was popularized in 1980 by art critic
Robert Hughes as the title for his PBS
television series and accompanying

book.

5 Wick Strimple, Choral Music in the
Twentieth Century (Portland, OR; Amadeus
Press, 2002), pp. &, 98-101.

6 Donald Francis Tovey, “Ethel Smyth: Mass
in I0,” in his Essays in Musical Analysis, vol. V,
Vocal Music (London: Oxford University
Press, 1937}, pp. 235--42.

7 See, for example, Elwyn Wienandt, Choral
Music of the Church (New York: Free Press,
1965), pp. 431-35, and Elwyn Wienandt, “Jazz
at the Altar?™ The Christian Century, vol.
LXXVIIL:12 {March 23, 19560), 346-48.

8 Martin Goldsmith, The Inextinguishable
Symphony (New York: John Wiley & Sons, Inc.,
2000}, pp. 259-72.

9 United States Helocaust Museum, Hidden
History of the Kovro Ghetto (Boston: Little,
Brown and Company, 1997), pp. 149,
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